EM A X. Enlarging photographic paper

It belongs to the group of medium speed
chlorobromide photographic papers for
making enlargements. Its characteristics of
a pleasant and warm tone of developed
silver, deep blacks, as well as riches in
details, are particularly suitable for artistic
and commercial photography.

DEVELOPING - We recommend the
“FOTOKEMIKA" FR - 4 developer with
developing time of about 2 minutes, at 20° C
temperature of the developer.

This product will be replaced in the same
quantity and the same kind if defective in
manufacture, labelling, or packaging. Except
for such replacement, no other claim for
compensation will be accepted.
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Consuming publicly the private is what the age of photography inaugurates,
writes Roland Barthes. Because of its persistence in the material realm,
photography bears historical relation to a certain ‘crisis of death’.!
Undead, on the threshold of existence, its medium replaces the symbolic
order of the monument. The power of its visual testimony is not in the
duration, symbolism of mythic time, but in announcing the age of
contestations, impatience, events being fixed before maturing. Every
photograph becomes ‘one micro-version of death (of parenthesis)’, one small
memorial. Its inscription, however, crystallises layers of social
conditioning recorded as one.

Memorial production already includes one level of their domestication,
first as mini-forms, models as pre-history of a society to come, as after-
images of events to animate. Is it possible to access alternative forms of
history-reading/history-writing by attending to the structures of feeling
‘in solution’, in the processes of chemical togetherness before the singular
forms are drawn, separated, and hardened? What potential translations of
life to death, private to public, past to present, and back again are
enabled by returning to document those initial sites of memorialisation,
using again the SLR camera, nearly thirty years later, when those quoted
memorial practices are disputed, dislocated, hardly traceable?? The transfer
includes stretching the moment of togetherness and dwelling in the warmth of
‘not-yet’ .3 It requires more than one. It takes time and uneasy encounters
with the permanence of my surname (‘¢’ ‘h’?) in the places where I expected
to find the collective ‘death to fascism’ salute.

1 Barthes cites Edgar Morin’s expression here. See: Barthes, Roland. 2000. [1980]. Camera Lucida:
Reflections on Photography, trans. by Richard Howard (London: Vintage), p. 92.

2 Williams, Raymond. 1977. ‘Structures of Feeling’, in Marxism and Literature (Oxford University Press),
pp. 128-35.

& Bloch, Ernst. 1986. The Principle of Hope Vol.1l, trans. by Neville Plaice, Stephen Plaice, and Paul Knight
(Cambridge, Massachusetts: The MIT Press).



